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Gaetano Veneziano

Lezione Terza del Terzo Notturno

Lamentazione Terza del Primo Notturno (Venerdi Santo)
Lezione Terza del Secondo Notturno (Officium Defunctorum)

Lezione Prima del Secondo Notturno

Philipp Heinrich Erlebach
«Dulde dich »

« Durch di Demut »

« Himmel, du weisst meine Plagen »

« Des Tadlers sticht »

Extraits de Harmonische Freude et Musicalischer Freunde

Piéces instrumentales extraites des Ouvertures

Romain Bockler
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Simon Pierre, Gabriel Ferry, violins

Géraldine Roux, viola

Flore Seube, viola da gambe and violone

Manon Papasergio, viola da gambe and cello
Jean-Marc Aymes, organ, harpsichord and direction
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Born in Italy, Baroque music quickly became an international art form. It’s classic
to see, over the course of a program, how it developed in one country. But it’s also
fascinating to compare its rise in two distant geographical regions.

Let’s pause in time at the end of the 17th century, at the heart of the Baroque
era. Let’s stop in two very distant cities: Rudolstadt in Thuringia (the birthplace
of Johann Sebastian Bach), and Naples in southern Italy. Let’s focus on two now-
little-known composers, Philipp Heinrich Erlebach and Gaetano Veneziano. Their
commonality, aside from being virtually contemporaries, is that they practically
never left the city in which they worked: the former in the service of Count Albert
Anton von Schwarzburg-Rudolstadt, the latter in the service of the Viceroy or as
director of the prestigious Santa Maria di Loreto Conservatory.

Erlebach left us sacred music, “Overtures in the French Style,” and two rich
collections of arias for voices accompanied by instruments, Harmonische Freude
and Musicalischer Freunde. From Veneziano, we have come down to polyphonic
sacred pieces, but above all a series of laments and lessons for Holy Week, and lessons
for the Office of the Dead, most of which are written for voice and instruments. It
constitutes a veritable manuscript treasure.

By comparing Erlebach’s arias and Veneziano’s lessons, we can see how the former
radiates an intense spirituality in his arias, while the Neapolitan enchants by drawing
his sacred works towards bel canto and opera. But beyond their differences, the same
goal is sought, the one set for Baroque art: to edify, of course, to please, and above
all, to place voices and instruments at the service of emotion.
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